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the society of his eagle, his Persian goat, and his otter. Even the
patterns of virtue, Sir James Brooke and Miss Nugent, have more
charm and vitality than their like in the other novels, either
because they are Irish or because the contrasts are not too neat.
But, if the moral of the Clonbronys' history, apart from the
question of absenteeism, is simply prudence, what is the moral
of Lord Colambre's love story? He loves Miss Nugent, who
deserves the best of husbands, and she is represented as in love
with him. Yet he is prepared to jettison her happiness and his
own rather than marry a woman with a stain on her parentage,
not on herself. What would have happened had Miss Nugent
not proved to be legitimate after all, if the marriage papers of the
dead officer and the convent girl had never been traced? Would
she have been mercilessly sacrificed to the proprieties ? And what
if she had not also unexpectedly come in for a fortune, and so
been instrumental in restoring the prosperity of the Clonbrony
family? To ask such questions is to put a finger on the weakness
of didactic fiction, and invalidate the scale of values taken for
granted in the Edgeworth novels.
Both Patronage (1814) and Harrington (1817), like Leonora >"Patron-
were written to a formula, the " original design " of the one being *&"an^
supplied by Richard Edgeworth,1 its " only begetter,"2 the other
being expressly intended to make amends to the Jews, who had
taken umbrage at the Shylock portrait of Mordicai in The Absentee.
Her father had once amused his wife with a story called " The
Freeman Family," and Maria wrote it out from memory under
his correction. This was in 1787 8; and in 1793 she tells a friend,
" I am scratching away very hard at the Freeman Family.'*'4
Such was the genesis of Patronage, which among the average
professional output would be styled an able novel, but is interesting
chiefly as showing what Miss Edgeworth could achieve by
" scratching away very hard " when she was giving imagination
a rest, or, which is much the same thing, abstaining from Irish
characters.5 A large crowd, from every walk of life, are made to
1 Black Book, 22-25.                                                  * ll>id.t 230.
* lbM.t 164-165.                                                     * Cfaen Letter*, 59.
5 "Patronage is exceptional, however, as containing many portraits from life.
Members of the Edgeworth family testify that a number of the characters were
drawn from the household circle at Edgeworthstown.